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Remarks on Some Key Issues in Music Criticism

YANG Yardi

more discussions about theoretical and methodological problems involved in practices
of music criticism. Based upon ideas of other scholars and critics, the author proposes his
own point of views about some basic issues in music criticism, such as the object and defr
nition, the task, the special difficulties, the standards and criteria of music criticism, and
also the ideal qualifications about music critic.

Key Words: Music criticism, music aesthetics, methodology of musicology, composer, composition,

music performance

(L% 427)

Differentiate and Analyze the Modulation in European Hexachords and
Xuangong in Chinese Pentatonic

LI Xingwu

Abstract: It had been a system of hexachords in European music before the heptatonic scale establish ed.
The mutation in asystem of hexachords was a modulation with the melodic significance, which both of ideas
and technique similar to the theory of Yijun Sangong and practice of Xuangong modulation in Chinese traditiom
al music. For the phenomena of modulation in different music style of foreign lands, the paper comparative amr
alyzed them from both aspects of theory and practice, to showed some certain commonality between two kinds

of foreign music cultures.
Key Words: system of hexachords, mutation, Xuangong (transition), modulation, Yijun Sangong



